Art Research Letters Z R HRIR, 2023, 12(3), 162-166 Hans XMl
Published Online August 2023 in Hans. https://www.hanspub.org/journal/arl
https://doi.org/10.12677/arl.2023.123028

SAERAVERRENESIMLZR

REE
P I K7 B 5 B SR, YT95 R

ks HiH: 20234F6 H28H; FHHEM: 20234F7H19H; kA HM: 20234F7A31H

B

REGENERFE—ER X LR EFR, B8 “REER" HELTENREGESE TR
W, AREIEEIERRZEBAERERE, REANEFRR . TEHRREENKBAYSE “WiR” 7
AERMATZY. RERHTHER, EOWETS, MBGF T S THNEREN, mET5S8aME, #®ET
EERBIZARER, WRRRRELE S CHRKBRKE, EEMRANERZREN—HAE. REA
Yo Q4 R B SRR A SRR T “fRith R ” K “WiR” RFRR, hxtefTmilkE,
“BEASR, RESE” HHEEENADOERESHIARE. A, REBRT B OREED
R, ERME], FEAEM; “PIHMR” BLHEAE, NI, XEBEIEX “REER” A “BR”
KNP B B A SRR LR RN KRB RUHT, FIR i R RIEF T EN SR ER
E B RR, 85T AXH RS TS RAEHR R F RN .

XA
HEAYE, “BREER”, “WIR”

Contemporary Freehand Figure Painter
Yuan Wu'’s Innovative Development of Brush
and Ink

Yuwen Gong

School of Marxism, Nantong University, Nantong Jiangsu

Received: Jun. 28", 2023; accepted: Jul. 19", 2023; published: Jul. 31%, 2023

Abstract

Mr. Yuan Wu'’s works have certain time boundaries, and the early realism of the “Xu Jiang system”
had a great impact on Mr. Yuan Wu. Most of his early works directly faced the hardships of life and
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focused on human survival rights. However, in the later stage, Mr. Yuan Wu'’s ink painting charac-
ters and the “Zhejiang School” have similarities and differences. Yuan Wu emphasizes the realm of
art. In his creation, he abandoned various traditional principles, strengthened freehand brush-
work, and enhanced the artistic quality of his works, thus forming Mr. Yuan Wu’s own ink style
and creating a great beauty that combines the beauty of the outbound world and the beauty of pen
and ink. The realistic spirit and humanistic care in Yuan Wu'’s figure painting not only inherited
the excellent factors in the “Xu Jiang system” and the “Zhejiang School”, but also developed them.
The technique of “overall freehand brushwork, local realism” is a contemporary breakthrough in
the brush and ink language of figure painting. At the same time, Yuan Wu developed his own
unique painting style, with unique brushstrokes and vivid and lifelike portraits; the two poles of
yin and yang complement each other, combining hardness and softness. The article shows the
breakthrough and innovation of Yuan Wu'’s figure painting by analyzing the characters of “Xu Jiang
System” and “Zhejiang School” and introducing his works. At the same time, it analyzes the overall
style of contemporary figure freehand painting by analyzing Yuan Wu'’s brush and ink language,
and finally introduces the discussion of the new development direction of freehand figure painting
under the new era conditions.
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